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DEFINITION OF CAMPU

Campt, a popular literary form in Sanskrit
assigned to Sravya (hearble) variety of composition
is defined by Dandin in his KavaydarSa as :

It is 2 mixed composition, in which prose and
verse are both employed. This form of composi-
tion has been quite popular from the tenth century
onward and has outnumbered the other forms of
literary compositions in Sanskrit. Early Kannada
works are also written in Campu style. This is
the one form, in which Sanskrit poets have covered
a wider range of topics. Stories of epics' and
puranas’ have been presented in this style. Some

l. (i) Campu Ramayana of Bhoja
(ii) Navanita Campii of Nrsimha Suri
(ii1) Ramayana Campu of Sundaravalli
(iv) Afjaneya Vijaya campii of Nrsimhakavi
(v) Sitavijaya Campu of Ghantavatara
(vi) Bharata Campii of Ananta Bhatta

(vii) Abhinava Bharata Campi of Srikantha Chandra-
sekhara

(viii) Nala'Gampu of Trivikrama etc:
2. (i) Parijataharana Campi of Sesakysna .

(ii) Virabhadra Vijaya Campu of Ekambranatha
(iii) Virabhadravijaya Campu of Mallikarjuna
(vi) Siva Carita of Gangadhara

(v) Hayavadana Vijaya of Venkataraghava
(vi) Nrsimha Campi of Daivajha Papdita

(viii) Anandakanda Campi of Mitramiéra
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of the campas are based on historical® and religious
personages®, pilgrimage and pilgrim centres®
festivalss and coronations’. Philosophical topics®,

(vi1) Nrsimha Campu of KeSavabhatta etc.
(ix). Anandavrndavana Campu of Kavikarnapiira
(x) Gopala Campu of Jivaraja
(xi) Gangavatarana Campi of Sankaradiksita
(xii) Bhagavata Campu of Abhinava Kalidasa
Jaina legends
(1) Yasdastilaka campu of Somadeva
(i1) Purudeva campu of Arhaddasa
(111) Jivandhara campt of Haricandra
3. i) Anandaranga Campi of Srinivasa
(1i) Krsnarajabhyudaya Campu of Bhagavatakrsna
(i11) Pratapa Campa of Dilipakavi
(iv) Ramesvarabhyudaya Campu of Krsnarya
(v) Varadambikaparinaya campu of Tirumalamba etc
4 (i) Nathamunivijaya Campit of Ramanuja Dasa
(11) Ramanuja Campu of Ramanujadasa
(1i1) Yatirajavijaya campu of Ahobala Suri
(iv) Vedantaczrya vijaya campu of Vedantacarya
(v) Jagadguru Vijaya of Srikantha Sastri
5. (i) Yatra prabandha of Samarapungava Diksita
(ii) Visvagunadarsa of Venkatadhvarin
(1i1) Raghunatha Vijaya campu of Krsnarya
(iv) Asmatcampi of Baladhanvin
(v) Syanandirapura varnanam of Ramavarma
Kulasekhara
(vi) Yadusaila campi of Jaggu Singarya
(vii) Yadavasekhara campu of Bhasyakarasudhi
(viii) Viévagunadarsa of Venkatadhvarin etc.
6. (i) Vajramakutimahotsava Campi of Alasingabhatta
(11) Sri Ramaprameya Mahotsava Campa of
Sundaravalli
(iii) Virapaksavasantotsava campu of Ahobala
7. (i) Kumbhabhiseka of Mandikal Rama Sastri
(ii) Makutabandha of Narasimhacirya

8. (i) Saddar$ana sudarsana campu A
(ii) Tattvagunadarsa campi of Anpayarya



4

rhetorics® and metrics® have also been covered.

Etymology of the word  Campu’ has puzzled
the Scholars. Dandin, who has defined it has
not etymologically derived, nor even has given
any illustration. Therefore scholars of Sanskrit
and Kannada literature have advanced arguments
on it. Bhoja in his Sarasvati Kanthabharana (a
treatise on grammar) has derived the word Campu
etymologically—*zfa =g =’!' and observes in
his vrtti—‘smeat seAgAETRRT Aafd | gRY: Gaanas |
539 Far Dhatukofa gives its etymology as =ifq
(sr¢q) weat (tenth conjugation), EFAH: &I T
wFaafa—a NandakiSora Sarma in his introduction
to Anandakanda Campi observes, T@sa=zFI-
wify argeam? kA swwafa swudia fAsaseg
zr=%: | He quotes a line of Haridasa Bhattacarya,
who derives the word as, S#H" g‘iﬂ% qEIa+g-
fndiwa g@izadifa =g | R. S. Mugali, author of
‘the Heritage of Karnataka refers to D. R. Bendre’s
suggestion that ‘Sampu’ and! Clampe-campe are
wordsin Kannada and Tulu which means beautiful
and mixed and observes, ‘It is plausible the word
Campu may have thus come into being. The
derivations of Campu given by Sanskrit scholars

9. Mandara maranda campi
10. Vijayavijaya campi of Laksminrsimha kavi
1b: <Sarasvati kanthibharana of Bhoja (2-1-124
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are fanciful and unconvincing. This savant of
Kannada literature has tried to prove in his arti-
cle” that the word Campu can be etymologically
derived from Kannada ‘Kan’ ‘Can’, which means
an exclamation of approval. He is of the opinion
that when a mixed form of composition was first
recited, the audience must have applauded it due
to its novelty, thus receiving the name ‘Kampu’
or ‘Campu’. Remark passed on Sanskrit deriva-
tions equally applied to this Kannada derivation.

The available evidences of Kannada literature
suggest'® that no literary composition existed in
Kannada in the sixth century A.D. Dr. K. Krishna-
murthy is of the opinion that the word Campi is
a Sanskrit word and has shown in his history of
Sanskrit literature (written in Kannada) how the
word could be derived. Though these scholars
have tried to justify their stand, it must be said
that the word is of obscure origin. It is sufficient
if it is said here, that the credit of naming the
mixed composition first goes to Dandin, an eminent
alankarika from Kafici. It should not be forgotten

12. wogdT Fono—vE 3 b3, BOXT, 3,7, Bondwndo B0
xxvi-1
13. &eR @303 3IZPRIRY03e 17,0833 IogTonaws IWOFY
BHTE0 P03, B 033,03 yPRCIGIR YRR BednBor.
T9. I040maFO0NE VWS FHr b FRBOI -12
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that Dandin was writing a treatise on Sanskrit
poetics and hence one should not suppose that he
might have referred to some Kannada work
written in Campu style.™

There is some controversy regarding the
origin of Campi form of composition. The
champions of Kannada origin theory claim that
this mixed form of composition was evolved by
early Kannada writers, for the early compositions
in Kannada available now are in Campa style
only. Prof. R. S. Mugali, contends in the Heri-
tage of Karnataka'® Gunavarma-I of 900 A. D. is
said to have written two works viz., ¢ Harivam$a’
and ¢ Sitdraka’ both of which, there is reason to
believe, must have been Campiis. Srivijaya who
finds a mention among the Kannada poets in
Kavirajamarga, is credited with writing a Campi
on Candraprabha Tirthankara. These and other
facts go to suggest that Campiis were being written:

. 14. The reference to campi as a form by Dandin in ‘Kavya-
darda’ is puzzling, since what models he had before
him is not known. Can it be suggested that he had
kept in mind the story literature prior to him like the
Jatakamiala and Pancatantra or that he spoke of
campiis that might have been composed in South

India, especially in Kannada since he was a southerner
himself.
The Haritage of Karnataka pp. 189-190 Fn.

15. Ibid. p. 188
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in Kannada in the early period, though the first
campu work available to us now are Pampa
Bharata and Adipurana of 941 A.D. Later he
observes's, ©All this evidence leads us to the con—
clusion that the campa form of composition is in
all probability the gift of Kannada poets to Sans-
krit literature, considering the fact that it was
being emploved to Kannada even before the tenth
century A.D.

Against this, it is argued"” that the origin of
Campi may be traced to the hypothetical vedic
Akhyana and it may be be shown that the practice
of comingling prose and verse had been in vogue
right from the vedic days and that the indiscrimi-
nate use of prose and verse was a new idea that
arose in the tenth century A.D. The evidence of
various works from Rgveda to Yogavasistha could
be called in to establish these points. This conten-
tion is based on the theory of Oldenberg that the
presence of prose passages inter-linking existing
verses has to be assumed because without them the
latter do not make a complete sense.

Such assumptions seem to be untenable.
Rgveda as its very name indicates, is essentially a
16. Ibid. p. 190

17. . ‘Studies in campi literature’ a doctoral thesis by C.R.
Deshpande
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veda of verses (Rks) and cannot admit of prose
lines. There is no reason to suppose that the
prose lines mignt have disappeared, for in ancient
India every branch of learning was being imparted.
by oral transmission. Tradition has handed
over with meticulous care, the entire vedic
literature which includes Vedas, Upanisads; Brah-
manas and Aranyakas through oral transmission
without losing even a syllable, and the loss of prose
lines only in the Vedic Akhyanas can® never be
believed. Further, if prose lines were to have
disappeared they could have been restored at least
in the Brahmanas as it is done in the Satapatha
Brahmana. It cannot be considered an act of negli-
gence accorded to them as those hymns are mot
to be considered unimportant from the point of
view: of liturgical explanations. In this light, it
may not be correct to suppose that one or two
lines considered so essential for the proper under-
standing of the hymns must have disappeared due
to the tendency of versification. ,

It is sufficient for the present, if it is known
here, that the practice of mixing up prose and -
verse in Sanskrit literature is prevalent since time
immemorial. Vajasaneya Sarhhita has in its first
twenty five sections, prayer presented both in
prose and verse, Atharyaveda contains both prose
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and verse and Winternitz aptly observes that it is
not easy to distinguish whether a piece in this
book is composed in lofty prose or in badly con-
structed verses. Brahmanas have preserved their
details in prose and verse as well. Puriiravas and
Urva$i Akhyana in the Satapatha Brahmana and
Sunahéepha: Akhyana in the Aitareya Brahmana
and Akhyana of Sarama and Phani bear testimony
to this. Aranyakas are mostly in prose. In upa-
nisadic literature too, we find the practice of using
both: prose and verse. Prasnopanisad, Kenopa-
nisad (third and fourth khandas), Katha and
Mundakopanisads have prose passages also. The
feeling that the verses alone are easy for memori-
sation and not prose, has been vitiated by some of
the writers like Badarayana, Jaimini, Panini, etc,
who employed cryptic prose in their Sutras by
which it was possible to know the branch of
knowledge in entirety. Prose employed in com-
mentaries by Sankara and Patafijali has been
most refreshing and hence relishable. ¢Jambavati-
jaya’,'® Vasavadatta, Sumanottarda and Bhaima-
rathi® are referred to as early literary compositions

18. @ftq qifiiad a%F a&7 s2q@Eq: |
ATEY AR DA ||
10. Pataiijali’s Mahabhasya
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written in prose but they are not available now?’.
The Jatakas (Buddhistic stories) supposed to be
contemporaneous with Upanisads have employed
both prose and verse in almost all Jatakas in which
the story is introduced generally in verse. Early
Sanskrit inscriptions and panegyrics have employed
both prose and verse and it must be noted that
prose and verse employed in them are highly
descriptive and ornamental. Even prose kavyas
like Kadambari, Harsacarita etc., have several
verses. Therefore, it must be understood that the
practice of mixing up prose and verses .in kavya
was prevalent from time immemorial. Campu
as a literary form must have come into vogue
drawing inspiration from inscriptions, in order to
effect variety and novelty in form.

Campa style has been very popular in the
South, It is said?! that the whole of North India was
under the Muslim sovereignty for a long time and
Sanskrit did not receive much encouragement.
The South was free from the Muslim onslaught for
considerable period ; so it was easier for this form
to evolve in the South than in the North. This
20. Therefore, it is not correct to say that at least Jamba-

vatijaya must have been a campii. Dandin would
never have hesitated to illustrate the definition by it.

21. . “Studies in campu literature* G, R. Deshpande.
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contention may be said to be understandable.
There is no reason to believe that Sanskrit study
become hampered during the Muslim rule. The
possible reason is that in the south, experimenta-
tion in different literary forms must have been in
vogue and hence indeed the major contribution
from the South to this form of composition.

Structure of Campu

The very definition of Campii implies the
presence of both verse and prose. On this score,
it should not be viewed that there is any restriction
for length of prose passage, and number of verses
that could be employed: Campd writers have
freely exercised liberty in employing prose and .
verse upto their ability and taste, without restrict-
ing their utility according to any convention.
Campis excepting a few” are divided into
chapters named variantly as ucchvasa, stabaka,
nihs§vasa, taranga, etc. Some of the campis written
on the epic story of Ramayana have retained the
division of the story into kandas? as it is so in the
epic. Almost all campa writers have glorified the

22. Gururdja campu, Vajramukuti mahotsava campu etc.

23. Campu Ramayana of Bhoja, Navanita campi, of
Nrsimha Surin Ramayana campi of Sundaravalli and
Ramacaryamrta of Belur Krsna Iyyengar.
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form of composition* while they refer to their
predecessors with great humility. Colophons are
usually long and are informative regarding the
author® and their intellectual equipment. Some
of the campiis have commenced and closed each
chapter either in prose or verse. ~Campa writers
have exercised great freedom in utilising poetic
elements. Alliteration, metaphors and verbal
ingenuities have all been utilised properly either
to heighten a situation or to exhibit ones own
poetic equipment. It is not fair to remark that
campiis represent a state of degeneration in lite-
rary development of Sanskrit literature. On the
other hand, they have presented variety. They
have successfully presented tradition, the attitude
of kings and people towards each other and as a
whole towards religion and well becoming of
society.
Authorship of Campu Ramayana
Scholars differ in the matter of ascribing
24, TATGHUREHK TIGAE ATGATIRSA R G- |
—Bhoja’s Campi Ramayana
25 xfy sMATyoFeroyseMY ARGMTATIREIE ESAUZIA-
TAh FEATTH S FATTEAYTE AT Faramgior siasr-
CIERCRE SR RGeS R g S ERIER LS
SEFFEAEVEARHETS WA EgaaEagaaT G SR
R A AISTEIEA FTARNE A AT AIH: A |
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campu Ramayana to Bhoja of Dhara. Colophon?
at the end of each kanda and the traditional
account have given rise to this controversy.
Laksmana Sari¥” and later campa writers refer
to: Bhoja as the author of camps Ramayana. Some
scholars have ascribed Sarasvati kanthabharana,
Srngarapraka$a and Campi Ramayana to one
author and others argue that the author of Campi
Ramayana is different from that of the other two
works.

Bhoja was an illustrious ruler born in the
paramara dynasty and is said to have ascended
the throne in A.D. 1018. It is said that he was
ruling over his kingdom with its capital Dhara
until 1063 A.D. Tradition has made his uncle
Muiija to be cruel towards him on knowing from
an astrologer that Bhoja would rule for over fifty
five years and it is stated that a vassl king Vatsa-

26. =fy AfFEIRSERT 377 T, etc.
27. AR =R T Fefg TewainEay
it RIG F41 9 RAe™HT FveT @ | etc.
Campi Ramiayana-Yuddhakanda
[ Here the word “@#wu: * refers not only to the brother
of Rama but also to the poet who has completed the
Campil by writing the Yuddhakapda] and,
HISE a9 AT R At sR I |
T ARTISTAGAT AIEATETA 5 T &fF 987 oF awg: i
—Ibid, VI
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raja had been deputed to kill the young prince.
But the prince was however saved by Vatsaraja
himself. The parting message’ of Bhoja handed
over by the vassal to the king Mufija makes him
repent for his folly.

Bhoja is remembered more as a literary man,
than as a king though he is said to have fought
successfully well with Mahammed of Ghazni.
‘Works on astronomy, philosophy, architecture,
grammar, medicine, trade-secrets apart from
several literary compositions and work on Alam-
kara§astra attributed to him show that he must
have been a versatile writer. Ballala in his Bhoja
Prabandha has eulogised Bhoja as a great patron
of men of letters which eulogy need not be consi-
dered an unworthy fabrication. He is said to
have been the author of :

1. sradfisvsmaay (Rhetorics and grammar)
2. [FqEEEAy, 3. TFEARWY, 4. GFEATHN
5. snEqfawrszgRagdy 6. a@awmmy, 7. faagw-
=T 8. surFAfaery 9. mifeaw 10, garwarts
11. gifwzeias:

28. AATET = HEIRE: FAGIS P IGIT s
g aeid Ffa: @ s |
= =Tty R aw &
ST G T YA T ST AR 1|

5
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The Campi Ramiyana of Bhoja has been
quite popular among the students and scholars of
Sanskrit. In keeping with the Vaidarbhi style,
the work is known for simplicity and gracefulness.
One striking feature? in the work is that every
Kanda is begun with the first word of the first verse
in each Kanda of the epic, which cannot be consi-
dered accidental but which may be considered a
way of offering respect to the great epic writer.
Literary excellences such as alliterations, which
are used sparingly, homely similes and metaphors
attract even a casual reader. Long compounds
commonly found in prose kavyas are also found
here. Descriptions do not tax the readers but
provide the readers with richness of vocubulary
and high imagination.

Main traits of the epic characters have been
brought out with interpretational approach here

29. (i) =z ATgwEFY wT AEE | Ramayana 11-I-1a
@Wﬁqﬁ ggsit etc , Campi II-la
(i) 7= g MeRvd qreRRvaATARq | Ramayapa I11-1-1b

Sfiza fafis wexag @fFEgan etc. Campi I11-I-1a

(iii) & qf geARRil et EigewEet | Epic IV-1-1a
g aT qat e sa=t gt etc; Campii‘IV-la

(iv) T THATHRATE: e e Epic, V-I-la
qal_EgAEzEveHit il 75 etc. Campi V-la
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and there. Sita’s fidelity and Afijaneya’s sincerity
and devotion for which the kanda has been so
popular have been well presented as they are in
the epic. Sentiments of marvel and pathos have
been well laid bare. In short, the grandeur and
spirit of the epic have been well presented.
Specially the recitation of Sundarakanda at least
during Navaratri, is considered traditionally as
sanctifying.

Then a word about the title of the kanda
must be said. ¢ Sundara’ means a ‘monkey * (!)
and the kanda abounds in the adventurous feats
of Haniman, who according to tradition cannot
be separated from Rama. Moreover, it is in this
kanda, Sita who had been lost by Rama would be
seen by his devotee Haniman, who becomes filled
with sincerity and devotion, on seeing her. This
certainly fills up the heart of the students of
Rimayana also. It is the act of self abnegation
revealed by both Sita and Afijaneya which enchants
the readers.
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